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Abstract

The studies that have examined the Persian language and literature's pres-
ence in [ranian painting have summarized this presence only as a visual rep-
resentation of the literary text in the painting through a type of reductionist
approach. This approach only considers and analyzes the research data, the
literary texts, and the affiliated illustrated miniatures. Persian language and
literature are overlooked in the paintings' creation process. As a result, this
reductionist approach eliminates the other forms of Persian language and
literature's presence in Iranian paintings. For example, in some paintings,
such as Zahak's Nightmare in Shahnameh-e Shah Tahmasebi, the painter
uses the metaphor of "placing fingers on the mouth" in order to show the
astonishment of the palace dwellers expressed in the poem. This metaphor
is not mentioned in the text. The painter introduced them to the field of
Iranian painting from the Persian language as a technical act. The reduc-
tionist approach ignores the influence of the Persian language and literature
in Iranian paintings. It only explains and analyzes the relation between the
visual objects in the painting and the text of the poem. This study aims to
identify and distinguish the influence of the Persian language and literature
in the whole process of creating miniatures in Iranian painting. Therefore,
the question is how have the Persian language and literature been present
and influenced the process of creating miniatures in Iranian painting?

The present qualitative study was conducted through the content analysis
method using the Jiirgen Ritsert analytical method presented in 1972. Data
collection was done using archival, library, and internet resources. Con-
tent analysis is a process of reading a text, gaining proper understanding of
seemingly irrelevant information, analyzing qualitative information, sys-
tematic observation, and converting qualitative data into quantitative ones.
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In the present study, the content analysis method has an interpretive nature.
According to the mentioned model, it began with the theoretical stage (i.c.,
the formation of the initial plans, questions, and analyzed resources), which
examined the process of creating paintings and different Iranian schools up
to the Safavi era. Then, in the unit construction stage, analysis was divid-
ed into several categories, i.e., the "painter" (or their students who did the
act of painting), "painting as a product of artistic and technical activities",
"collection of technical and artistic actions that the painter applied on the
painting". In the data evaluation stage, appropriate analyses were performed
related to the research, and the presence of literature was investigated con-
cerning each of these three groups. Finally, a conclusion was reached based
on the research problem at the results interpretation stage.

Accordingly, we can distinguish three units of analysis can be distinguished
in the production line of paintings in libraries: The first is the painter, the
painters, and their students who did the painting. The second component is
the product of their artistic and technical activities on the affected surface,
namely painting. The third part includes all the technical and artistic works
that the painter and the students performed on the painting. In response to
the question about the forms of the presence of Persian literature in Ira-
nian paintings, the findings of this study show that the Persian language
and literature have been present throughout the whole process of producing
miniatures in Iranian paintings. Literature acted as a medium for the artist to
understand mysticism. The mental perceptions of the painter and the writer
of the literary text are united to illustrate the literary text. Persian language
and literature also conditioned the minds of some painters due to the cal-
ligraphic limitations that prevailed overwriting in Persian language and lit-
erature. The existence of Persian letters and texts in the form of calligraphy
in the paintings, the principle of the internal relation between image and
text, and the representation of the opposition between the external matter
(appearance) and the internal matter (within) in literature and mysticism
in the formal structure of miniatures are clear examples of the presence of
Persian language and literature in painting. During the technical operation,
the painter looks for the pictorial equivalent of the metaphorical language
of literature and prepares a list of conventional motifs. He also uses the met-
aphorical style as an illustration technique to enrich the image. The signs
that referred to the text were also used to induce psychological aspects.

As noted, the inseparable nature of the history of Iranian painting with
Persian literature is not limited to the conformity of the drawing and the
text. Persian language and literature are present throughout the process of
creating the paintings and affect the quality and nature of the appearance
and content of paintings. It is possible to find new and innovative solutions
to this issue and their application and expansion in contemporary Iranian
painting, which is growing further from the treasure of Persian literature
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and language.

Keywords: Persian Painting, The connection between painting and Per-
sian language and literature, The process of creating paintings, Illustration,
Imaginary visions.



