Vo

.

VEY il 5l il ) sl bla ol 1199 BAS & 5,

| sl Kile (slamaseds b 55 sl i 6o b

TS 185 b e (3150 LS

sty il g
WEV+ ) s O VE ¥/ 0 YVY 25000 T VY Y/ F il s
Doi: 10.22034/rph.2025.2027162.1063

]

2 3K ol Glacnd s« lga 53 ol ans il 5 gams (5 51 gl 5 sl S ‘ww/j&c‘.
I are il ek il ladl 555 sl Lo 0 e L el 0T 5) 5 4 15 e
33135 00 Kle ol 55 ol i S oSN O30 o 4 ool allie g panl s 53 KSle S g
o5 Sinp polis 358 o G3a o) ASle Gty Uadlegy D30 5 Kin 3 0 Sl 250l
S e (5815 massy o) ol Cda AL sea 4 0 5 Ol ks LB s L ol
535595k 5 Sl s G0 (3Lliad 5 Do om0 clamasn (b )3l s gla S
el Sl Glacamass b 53 408 s e gla SN 4 s oo gy ran s ool 40 o
oS A e Ui mr s 33 35mge SLasles 5 alylsy daamased Jloo b dlis ol (Suslanl, B350
5 B3 (Stman (S o gy ol alpals S Cann 4 ol (gmen pealdo 6,85
5 55 gloyss dile 5w 3B S0 Al oo 5 5e5 31l 53 copls Kim b 55 slsad Solpls sba %))
rerOlpaS An3 g HLES s e 3 5800 ke glacamasei 5 slls slis >1,b 53 alyselu slas
Sl OLb e o 4 Ghge ¢l (Ko 3 a5 31 B3 Olse 0 aSh oS S 1SS ol 4 g
Sl 25 S o ST (6 0 (ke oI s ttae a3l Uil 5 Jador Covanl p alli cpl o555 o0

Dl a5 Sinp - 530S o Ly ol )y

1351 5 el ¢ paro s ctans] SSLe ¢y solon ¢ sl (Slney shausl ¢l i K b ilanodl sl

ool s ey 0l e (3l e 53 3l g8 s (5,1 o ol b sl 80,55 dl)) sl )8 &bl 5l a5 allis ol
ol 0 1) 05 gon oK1 3 45 ol 33 0315 plesaly b (oS B (5,5
L) (L5 0y g el oSS0 ¢ jn 0dSTES (g5l pams iyl i )IS LY
Email: shakmoradi99@gmail.com
(s 8kt ) O] <015 0 Ml ol K315 i 0AS231S (52 3 DS 09 8 ookl ¥
Email: Z.asali@soore.ac.ir

) VNN D) F e
Doi: 10.22034/rph.2025.2027162.1063

https://rph.soore.ac.ir/article_723545.html




VEY i 5l il #) sl blad cpler 1199 BAS & 52,

W=V ) dio s ) G35 e (63050 LS m sty Sl glacaseds 1b 55 ol s slasS1 Lo

S5 egme (53815 ¢ ol o L5l o (55515 5 Glaslsulis
S lliad 5l g g a1l 53l s 52 S
G 3 Cte s A (g5, axlllas .lem‘_)_/j&lfju
Spete AV 5 45 (40 (AF (AF AY (4) A+ clails s
OB s (o553 Sin i olis fha jpiam Jds apaSal
b tte (Sl g an  gods oo Sl gl cyn " ST
51 5 (slunsSon 51 35851 (Sl S okl SIS T
soddesly Gaal Coly 5 Lasked (5 pmas polis L5 51 g sS

33,5 oo plil (S Slgome Jlos

53 ol bl HUT 1y Sodias bl ) wns aal 5 Sl
(J":Ji 03 reOls el Y oYY Jla s s Sl ch.ﬂ
ol Coaied s lsaslol ) 1 rgr el 02 s 2l S
e e ol i ol 4 S5 Sl
5o Jhe (b ediasplis Laloise cnl opd
o opl 03 ety Sl Sl S ) Ol Sl
AR )

3l ge da= 53l olgie b3 g i 3" g3l gew b T
545 4 YOIA Jle j (ls ey, o J<~aﬁ oP
Kl Tosls e sy SACwmd 3 j..aj.e oP 2)lee anglie
R R Y
s lselo i T ol sl tilen (SKin b ol 550
da 534S SLAS 5 J)l> 555 penOls O35 ey dezm 5 3
gl oo LSS 0L oled 4 Ll (5 0L 5 (Jalee

o Olse o 33 Wlis 53 T Hl sl Cauy o ST
S (Sl 55 4 eyl Slo Av=AD a5 s
L AO B A ladl> 551y s S50, Y YY Dl s (sl
Comaieds Qlands dallae 4 sbosl NS oo ) 2 raOls
Sl 2 Gk 3313 0 g Ol e 4 T B3| 5 a SIS
Sltal & ey gl S 5 okt e cnl ply 5l 50
e 13l 5o Sle (SlaliS oty o aoes ol 4y 51 L
sl (6 55h 5 gl (51 i

Lasledn olse S 355 Alas 55 ° il olans das!
b 53 (3580 glacalow oLl Olye 4 els (oAb 5o
3130 oo pmols dedl 55 ol GadleS w4y YO YY
L) M (ol en s dacsl oS Ay 8 @S ) 4
e i 53 1y Ll 5 ol Las I s s ol
e e 3led LS o (ghuatwd
2l 01333 (S35 (B slei b SIS plse 4 Vo5
(U 5 Shge slasylis Ll ALK & edasylis

andio
Logos 45 55500 GBI 4l Hpeme ool & Kb
okils o 4 Sy O 5 el Ol Ldugelw g g
s slaci 5 LSl sdias sl Lgsas BT ol L5l e
Lal 588 ol Kol |y Medlom olblios aSl s
ok 35 35l 52l 31T anls Gl s Al e
L e glaest 4 LSl ol (5 Spea s
L3 5 pl3 6 s Cine Gl Gladi g CRLS 5 nCasels
L 5 S

534 e (5S35 b 055515 5l s 31 ol 5 LT
Y4550 S5l S a2l 31 el g8l 5 g g Uil i
K ol Jal oylsen Kl (yde g oS b
Geod CLl (g0 5 Sin b 5 i Sy s lsaly
ol 395 (el (58 Sosds 5 Jgnol 31 5588 1l Oldie a
L;Lm\..l.i.k.;\ ol Syods d_uodpr..i Sl andlas ca‘}jfl
S Jlos liS e bl e 5 s ol ¢ ol
B s S ) 0283 S ls s 5 s sy
Slen g en BTG 55 ol phie a ismselel) 5 e
L Ol2l 2 e

S5 1y s aele Kan b 3 oo i Ko slac s
c&L...uL:\.w s&ﬁf ‘C"‘)U bébj .LL;)‘ L&ul:\..n‘.) Lﬁ'-‘ c.L’Jb.)Lsa
3B Bl .l cpls e 5 o3l 5l (i 2Lzl
Qb}@‘jbj)[{ cUﬁa)}kw‘ aJASwMJJ:BJJJQw\?
SLOLS () 4U (s 53 Olg 5 olas > 5 928 -l 2
s sl ) Ghge (slials gy b s o i b L KL
KJLA (Y' RN ‘u_."w‘; 43_‘5\‘} L;Jp‘ c&}w)ﬂ) JMSJ
Syt 5 ob men b O glansl 4 pmn s 350

oS Sl SlandS Jsl 313 gme 55 4ol s |5 5

o3Liisl O )5iS a a5 (13 _rdinas] 2 o)Ll (5 a5
e cpl gl G)l} 3 ael aedS ) eslia £ (S e
Gronimo, Sari, Yanto, 2024:) <l 15 Late b téunes!
Gl w0 g BT )5 plf (5 e saim 3L (16
OLZJ)@.)U..\.."_‘ u)u u‘il:i ;S“AJ'Q V}Léj ﬁ\‘ﬁ‘)b 04 )@J'Lw)
) LSS CaES Ty 555 (6 slaadn ;) o5 5 Ll o aS el
L4:7AY S

G5 )
Ol 3800, 5 AS Caale 5 gy St 3l hagn ol
adUas 5 slial andllas 35 b 5l besls 3 Conl Jdosi_ 4o

AEA



VoY

.

Doi: 10.22034/rph.2025.2027162.1063

s Ol 3 ol (Glias (glyls ST a8 iy o e s
9> Gl C)}\.E...o\ 2 LG . o glblses S
s 6l LlSU (glime 35 5oplly sl oz 5 5 (325
ol lacaasis a8 5 S0l iy Cle ol Les
Sl 03l 5l 5 305 e ((lins

She Jbon wplse b osss e s Tark) s
(L oL JI5550) A8 a3l 53 ol gl mases
el hin S SIS 3 S e SNV Yo Y L s
2348 oy o dom pl 5l LS o oy ) TP pl
SV 350l 5 0 gmas L5 5 dSSe s solnw (G 3w 0 905
Gasly Sl el Glls aols) 4 (Au0lr ln o
Sl b alasly 53 sl Ol 44 (B8 45 Sy O 3) oo
Jolas U1, 0 ol i sl jin s ol 35390 5 pniils
S by pslaal S o Judod 5 0l ullad 15 (6 3 g S
S 1SL) 5 slsSon Slap3E Ll s 6 e
315 paled ym plal sl slacall (S o Jdous gosls 3alas
S e S5 a8 Ll ol SIS T 5 K ¢y e

ol Saap
Shlyy s baludl e 55 Olear Sbaen o (2 S 3 (2l
(S Cgod Qlmens a5 slaalldl 5 Dby, wlwl
58S Sl s l 5 gl oo SIS S 5 s
ok o wlis oS 5 bawladl (b, aoyshand Ls
Ll s raslen il Julge 4 Laplals ol (g5l £53
ATVE (080) )l byl s ool 5 el oLdl A
L sls s S s ols s 6T s baysl cpl OV
S Al Gules @ 355 4 pogates G Shs
DSl Shens adble iy b gl i A5
JS S8 G LT 5 S o8 s 3 sbale i
0o (YY) S5 K Lzl o )5 ible
o2 b Sl gliad 3lop b sty Wao)lS @y gl das
OF FAF S ad) dpd 0 utS

M 515l e 4 SIS 5oty a5 5 )60l Sl o 0l
G S ol S35y (Sl 03,5 (G 03 (SUaime o
b ol 030 45 (ol ol Sl SLa)Lal 5 05 0L 2 gl
sl 03,5 33 955 o 3 508 9355 ey 33 (58N &
Laladl iy BT pmed laome oy 3Ll s 05 51535
g 0 3 plad5ei b ol (gladlate b aS dls o9 Sl 5 5
B 5ol bl ol 1 szl La ls LY IYVE (0s0) 550
\gﬁol,j>ﬁa.w>,|,@\3%;.;o;,msbﬁoﬁu\\,J
oloma 3 olS 2oles Iogy ol aiS plaze cdis o odsals

VEY il 5l il ) sl bla ol 1199 BAS & 5,

ol Sy B e yLis (o0

Sl oo glsie S 555 Alis 55 Vol b da|
e s ((rl>>)’| i 933 pleiaw emdls del BV
JS\Q)L.& Lh;;'l"’*:“'" d\ 03 39790 CJL;BW‘ ASJ...u)dA 4>r.:_:\.:
c@\.})v\:& 9 f-‘):?-\ ‘JJ’.' “:A.“J.F 3l c)L"i\ ‘A;.Glb.v.:» )‘
L olar 5 0,508 5l Cole baodey o (glbs ¢ S Cium
el (i8S s ol o) Slegioge diun SouSS
s sloiw pl 53 oade e ol & e Swgd
3)"&"6“" odaline

Ll Olye S 353 lis 5o M gas > U aaT s,
S 30l s (6350 Anlllan) ke Sa bl sis 4 il
reroly Jods (SosSa s 4 YOYE Jle 5 (S
S35l 55 S 53 Ol Jad G 03 e B 4
e opl a sl s ohen ) K b2l 5 Sledb
s aSe Jlis |y (San s gladis 350 31 5ok ey oo
AS o0 AJB aa) el b S

&LM‘)L’ dw)ﬁ)) dl}'& L; .)}5- Jlas BEl HJ“:‘iJ L}J li)l'd
33 (wls 555 515 ST 5L Jedoss taagdl 55 ol Kin b
338 3Ll 53 gl om0 s 0 ¥+ YE UL
Sl Eler] ol gl g el ey oo 4l 4 )
a5 BWS 3laplis gl ol s Dyl ol
ol 6l ohsele SbMawl 5 g kS sla S
N Kb 5 ol (e 0 3l o3l 5515 ST .S o esliiu
Sl il 5 Saa b olmaada 5 das s wly) 333 b |y
OlMasl 5 eslitul LAES o a0 1y (ol anel>
é}\>‘ Lgl.d:u:))‘ "‘;Sx..ﬂj Y'b\:ls “5'\?‘3'}'.’ L5le ‘db}.ﬂlﬂ:
Gzl s aitls ol 50 13 0L 5 San b uslie
.)‘)l.) U’Lb )‘ C)l}j L}’b BE ch.blbr.A

awssgh plee b ooy dllis 5 ”'C:._\...« Blgly asle
(35) 5 il 3 il 55 ol S p D3k 1 Ko b ol
Sl ol 45 5 LS s gy 1 1 KOs iy S5 Y2 Y s
4 Sy ot al 4 el gy b sl 3313 3 00 s
BSLe ol Coldom ¢l i 5 San 3 31 laisb L 15l 5 ]
23T S o5 2oml s ezl 5 An3 o0 G
J}‘&Jﬂl ‘u:"j

Sl &
Y oYY Jlo )3 gl gl S eeoi)s 4ol olblses u:ﬁ‘\i

LU lpe Cos 53 e jo 7

U’ll @ j‘ .))\.)ﬂ@ mu_/; 3.0.:4‘ BE ml.alsl.a Lgl...au ]



VEY i 5l il #) sl blad cpler 1199 BAS & 52,

W=V ) dio s ) G35 e (63050 LS m sty Sl glacaseds 1b 55 ol s slasS1 Lo

rols
Kl f\;}a BE bjbﬂgf qu"}’ uﬂ:\>r.ﬂ ‘”U"f;‘ J"B B
WLM duﬁbl BER] Ju)b)j}j Q_Nb )L:\-a—\d W\ )\ L}L}
‘))..' Mil.w ‘s;ﬁb “LSF “:'}‘J’.- ‘4.))..0 ‘U’ALM}‘ Lole
o S e il ol 2B Sgo DISE o 5 Culbi
@ b alises s L;Uho); B QLJ:\;;A «JL’“}"}‘ ﬁc‘})}\.ﬁ ;\
(3 PGS yly Flols Lo LS 0 e 05
2B S S dlis 4 aS S e ol b sl 2l 0l
s T 33 poger Slme 355 S o ilo 2L 3 (1333
Ol oS aS LS e oslinul JALZJHMJ’IM‘_)/JJ&)&
Alghony, Ra-) coul wliw ol gy 5 ole T S
.(harjo, 2023: 80

SLB 5 5by Ol b2 panie (58 S o)
o slade Kb gl-lb 31 (6ol Ailen 5l o)l odoy
Llas 30T ds o e 5 5 255 Jliss (555 5 eolic
b b ol AL S Sy WU 5 A golow
Singh,) 548 0 axlil 565 gl SIS (Come Coased
K 390 V44v s;...djfT ¥ @)U BE ro*ﬂl}- U”}'& LS}LLA
S awd 33 oIl SASaS 0,5 o 1B e300 3 (Sl
Nurlati-) 1,5 o ;13 Jedl o Kbe slaalsS -y 53550 3
.(fah, Kasmana, 2020: 232

Gl glays sl plals ple,g (Belss Sl
s o olasl 355w |y SHCdS p is (S NS
&S La u_'u.a}@jﬁ dx&a%o);)bﬁs L;LAJIS\)\S
L olgnnaS ool wiyls o5 & jogmases ol5) S o
Avri-) M@&Jdﬁssﬁ‘y}mkﬂ:}aﬁ&
&liwgs 4oy (arno, Simanjuntak, Aulia, 2022: 378
ol ol laslias 5 S| 5 (6 oS Ly Glags
1335 laals 285 (6l 3] Wl Ko ol S e 3> S50
353 c.LSg;o wbjéjj\@}b@‘)‘ w.aﬁ)d.)\.bﬁ &bijb
355 G036 31 e S 513 5l o 3550 1051 Sl 1345 s
(oda, 2011, VI: 1) 5,148 o b= 4 |y Swl 0o 53l 5o
Wj:;l;bgbﬂj&gudﬁtawaswg)\}&y
Cew9d 9 "L<">L§° T)"'a )\ Clasloes L;L.s ASJLAJ@:O ‘.)j,&tg;o
e ool sols SO Ale cJ}S&SQLﬁ).UéJJr}JAM.J)‘.}
Kharismawa-) &S o Sy, Golbdl 4 1y 555 Al

o st badny 4z 81 5 00,5 555 b (SO ol 5 050
wjdj}du&)y)g;fbj) R ‘6)LMAJ.>\)L@JTJJ\JLA
JSK 5 ke st o BB gagy v Lol Lol 313
AP ATaY S ) Cd ol

N SmsS ObS s ol ) kel e DLl
b sl ol 53 el (IS (i sal BBl 5 Spe )
(B0 VY (D g80) del 35545 135 ol b a ol olesl
5SS oy a b o slaeilsns oM VA 03 5o (s
Sy 9350 8 5 G5 Sl 53,5 3k o b aledns
YV YVAA 3l 0o So) ilantldS 36 Sus

Kle
OB @ ol a5 5l 5 ssS 5 SYsb agle Sley
Somsa (FANVAY (Gouge 5 oliw) (355 050 223050
L6 2 38 S 3l (Slas saen LKL SLolS i $ 0
SLasl b sl s Lasite 5 sy gds 51 oS5 T o S
LS ) 51 i o 50,5 o 13 SSG HUS s alie
SOLS iy o Ol 4 lale | [K2ia &yg0 a0 Ygons
Wsd o Plbbis o S Csl Coss oKl 5 Kl
Sl Sl S 5 Lls S350l 5 ke (slas )8 (T pesdle
Sl (Gmnge) dighy 4385 S 0y 55 oo 5 s ST ks
ol el 55 (698 slaady ;KL (Y YAV (Ll s a3l
b baolals sl Sledas plsie oy WL 50,0 5 551058 o)l
osdhe Sl €5 ,8 oo 13 oslinulsyge ols) slalnl ol &
5 Leb ok 5l ol sl 5l 58 S p B S NS g
(Singh, 2021: 9) an3 s 41| phs SIS

O Sps Jb 5 5 pamis S Kbe Cogli ke
syl aST esle £ B 6j\>ﬁg;?~a;'h§ﬁiﬂyl Kb«
Sl a5 Kl gla Shs 3l (SO (0 WA W jla)
sl s 5 TS5 gelugl (ol Sp L;Lar..i;;
Iy 355 Oluleo! Conased U5 S esliinl S ol 5l aS 50
AVY DY) (ol g ilas mlio 5 (653) s QLS e
solusl Jgeol 31 L3I g5 oo Aslad 3o 5La STS )
b olislabos] o5 Jyls Sy Oletr 5 S e (6 55
tas) 48 p0es S 33 ¢ pmnls Sl L ims oo 05 o s
cstlodow 03 3l e 0550 9 29 g0 ol plodons (igeen
b obblbis ol a5 ol (6 ey Gl Lo 4 aas) 2l
Alss eSOl ol 53 Ly (AS o o5 4
.(Nofrian, Maisarah, 2024: 25)

VoF



Ve

.

Doi: 10.22034/rph.2025.2027162.1063

Pl e 3505 B S o) ($ilaliab s HLAT
3 SWIa sled s baalldl 53 (668 ale cdas o OLAS )
el Ceeloel sl I3 g9 o> )
Gt b 3l gl a4 3555 e (F  pol)
T Ol JK8 s oo QLS | e g0 S ool L >
CF 550 53 ShansSyn S LSS ki o LALE dislan
ke bl Cls 4 plugSin (K25milS el
Ilelar ol s Solsedis LSL“’CJl’ui:-; Lol g
2l 35l 35 LS S 0 3 S 5 L A sd 5 (S s
S s sbal Logas ) o Sl 55568 ediSe s
VY S ) Sl oo o 1y sl ealadl 355 B (55 5!
S5 633 VATY a5 LSS s g (YF YT
sl 33l e 0Ll |y i Sl (5 BT o 50 me )
lasSsr I3l gl 5508 Slamse il s 53 1o
A A153 al GlaS5 53 93,5 oo pledl 5 By yne s 2
3B Sl S 53 sk oo eslitad 53 ghu S
aﬁuowjxj\sjwmbcyw\}}yﬂyﬂ

(url: 1)‘_;L»}Sﬁl§.:&r.3l5‘\/\\'\°>},\> U/...:g/:y;)j;.fu,a/.aj;.\'ﬂ}..aj

1350 5 pmsl (A0 o Q0 i 05 SSle ey Conw 0 Yy 503
.(oda, V90, 2019)

VEY il 5l il ) sl bla ol 1199 BAS & 5,

Sl =N oL ys olass (ti, Wahidati, 2023: 224
&)&&f‘)wﬂ)ﬂ))‘)udbyum“JrVJdibyb

i a5 i S i
Golwliad o
SIS pd o Cdiblone T ks el b gils 5528 gl o
Do gmge 35S oo dotar iy Sin 8 51 T 522N sla))
ez sl Hle by g SU slal s s glaludl
basled ol 5l S 3,8 5 Ll /J.zé sled 3y slasl
dzed By 3 O jate b logee oo gblasyl ool
@ 5S ale fas b bLa)) 5o O me laladl o bl
3 0sS G 5 n LT G VL lasl 31,5 iyl Lasi)
(S35 3 3 48 s T ol B Bl S a1l
oLl (sl wludl opl 31 opd oo Wil G a Jaks 3, Sl
S 5 Sl 3 b ) 4 (pelidise Conge «
oslizel OBl Sllseal 5 Ol el 5015 (g1 0% 540 555 0 ool
34,5850 8 0m0LiS o gia lasil g oS ale SLLdl 345 o
SaS 4 a6 e oMS (el a5 SSLe 53 535 300 s 40
308 et ) ) ST i 0l BV TS e iy
.(Anonuevo, 2021) .S

Sl b Caliss /s Sl 3 5l e’y pow U5 LT
o s (O gea) 3505 0T Sl )Ll 5 opl5
omibed 4 (Y i s oo LS ) il 58S 4y sl
JUITRES Egg SLaT s 0sS ole g3 slusSes A
BN Gl PO 5 55 S Gl ale 2 5ad 55 58 53 dy o

1351 5l AVt Coand 40 il a9l Se il Crow 0.\ 3 50
*.(oda, V90, 2019)

o ol Ko e Cad i ol KL oS 5 W a *
GO il Kol 5 s amis Yo IV Lol T g a3
Slado Ll o ol a5 diiead dedo 83lels BB ) 5550 Slds

s SSaS3lap 5ds (ol Al 5 T3



VEY i 5l il #) sl blad cpler 1199 BAS & 52,

\\9—\~\W-\;Ln.cl.a

s oo (Sl o Ly 3 e pl5 a3 L allas ils S (g Hlsliad
Glasear den Jjls ool ba ol i epls o OUS 5 S
Lo as-lu ol \LM)A;_VA;‘)M Loy osdll Cornds
SBES (5 g (VEV PR Ky i) ail Ly by
A oo LIS 03 SKisS @y sgdee o Aibans o S

Gl 3131 1ol 5 el (Vs saadd 53 dwy oo o5
35wl Glay sl 5o SISl e 5,8 e pld) 8558
o Gy b e S50 53 SISl a5 Sl plae et
sled glge 4 LISl 3l L8555 (A g 5,8 0 13
ol fLG'” L Iosl S e oslinul SW) o9 LS 5 Se
o 5 e 1B elie S 0 b SIS 0,0,
Nl aoes pl Sl sinsy S o0 Lo 5B 1) Sl 5 5ol
g b (A BB e

el gl sSTS

oS g
s O (53Lad el e e o 0l b ol 4 05550
a5 oy iy b a0 sSpd ol l5 o a5
A8 e Sl 3 eal gl 3l (S a)se Dpgeo )y 255 plie Ysane

([ avosenoiem | (-
\ onTHERWAY
ALREADY!!

A0V Caend A Al /s SLe (RAMpAgE) pts .V yos
(oda, V94, 2020) 155 5 s

25 ¢ 35 e (53150 L& m )l Sle (glaaseds b 53 ol s (sla S Lo

.

3

Pl Sl SlagSop S g S |y s 2l sy T
Loy ol Sy 355 31 35l 53200 000 S5 2%
S a3l (63505 Sl bslas LSS
3 ks mpils SKL 3 gls 558w gl e
Laal5 ol ool 5l s a5l 055 bl 5l ol
b bl sl gl le s cab S Llos e
O s 55 s Soael Sl el egen Jlsly (e
231 855 glaoyss 3l (5 molie ol 3l 4 ol ol (513l (o) e
5l Jlasal 5Ly s s oy93 ) 3 das e Gl 35>
QUL )y sLaS (ool po s eye iy (S L 258 o )5
3855 o) byed 53 1, .).);dp ases] Qbib.l«oj
6lope puiaslezel 5 (58 553535 b Lo glaye o il b
S olaS GhlSsll gl s e 0L Ay 5 omly akb
ik i3S oo S Dl 5 SIS (5 el cepe s oD
Olsles (esle g3, Slyroyss ol A3 S o m)jﬁ Iy Laes g
San nl 59 Sopd p G 0193 I G Gl 6
b ety Sy 3 ol S OISl 5 (688 A
LYY AYAY S ) 5 S e s
s e ol ) ”Jf Sl opls 5eiS (O guad)

Y87 VAY Sy L) WA (a5 K355 o

\Ki4



VeV

.

Doi: 10.22034/rph.2025.2027162.1063

2l LS 0 el uﬁuls@;.wéuc,b o aS aliws, s
b alis g po a5 b Oler 3 (maos) GleSs 5090
S 355 536 31 (Sloygs o ol S o 1l S 51 Slns
@ 555 (Dince, 2024: 192) 3 03,5 3551 ™ 5SSl ol s2e
o 5 L piS o oS o s e 3l (6ol odsie
3Tk el et Sl 5 U s el (SLy
e oo 3 pon 2l G2 B S35 s o ) S5
oysd A Kb ganal 5SS 5 Coeal oS s ¢ Satr
OV Jgdn LOWVANTAD ¢ shgs 1) das oo 5Lis (abesy ol

3 oo 0L b 0T 45 e it 5 g5 e 2

L ol gol-
Ay st Glogad 4y 5 Jsldie Sloyemr Lo olysales ope
b la als Sse 5 5ol wlge gt ol San
slaa LSS 5 el o b das e J S8
bl laabgslo «ad SIS cpl lagghiasls 51 0035
355 Ll LagleS 5 53 5 e b il Sl glalsalyy e
(VRPN QJU.J UHY QLU'(..A oslinul (gl 5 L35S o Jo
O3l Ao dies Ko Il 13 La ol polinaS ol
Wyla) dxhy e sled a4 oUT aib 3 Bdle e el
@ W oS Lot ) Ty y55 Tag,s, (OF-0V 1\ YA
oy gnd 4 bt 3 LIS oo L 3B (Lo oy 1 s
s obselu sslaial 5)se lad LULS . aisS onlinal &u)gv-“’
.(Susanto, 2014: 69) ol -5 ollas gaciw 31 S5
o LoV 5 ol ¥ 3l a5 ool sl
5 BLLE o 25T 53 s i) g0 A 6Ty ,%e 1y T
daly gt GedSanl 5 Ol ol Ldp s ST s
s Ysb (Gl T b Ohl st SIS el s g 40 (ST
Oblipedacde (S udle aiom i L 5 g 5o

VEF ol 5 sl by P sl e epuler 510 EENS & sy

G2l 03555 0035l (5558 )5S s il S el 3
oo soki cmat U sl (0535558 5 5 S Laws il
o8 5 3RS Lawg ol 38 e hiS ls 05568 @
S0 5 gl oed e ol S b 6\.3«\4...(3.(;'.‘ B J:_<:wo
53033l s @bl eyl l gL 3L 4 b b e C 3 S
2O B AS e a1y ache C55 e Dl K
Cooglie olis> Sos o P8 el SO 3 3l o 259
A O s lS s (13 1) 35 DL Codbe b g S e
el g 093 §Lhg> K5 53035l LS oo LS a5l 4 045
Uil 51 €8 s ndd 0331 (So3sS ;SHIS dwy ool
S 050355 ISl 0 pean S e S g gaisS
25000 b I Ll 59U a5l slailudlasss ols g3
Lar..i.ﬁ- (ol Call podle SIS 5l ey Ol 28 a4 b
gl oo diligm al Ko 550053y ge0 4 50 lntiS b g
Sl a4 e s ol Sl LB u,ls SN el g5 a
g Do (81 AN 3 90358 LK) S slias pl 3 s
Sl DL Do (1 AN 55 (o3l (Ss35S 5555
Gb 3 sl o ol San sdaas il (San s ol
5 B Sk o bl 4 e b L
Loed Golone dapligoln jpia i 0 0dallne giseS

.(URL:3)

‘J‘;B ST &J\% A :.»Lf:a.l:..zﬁ "“L’JAJ‘}‘“";‘f,/}Lg“:‘;’/\ . ﬂ}oﬂj
(URL: 4) L&50,8

AVY a3 87 st o5y Blo (Gdim 4 ot p55oee 8 go
(oda, V96, 2021) 155l 5 !



VEY i 5l il #) sl blad cpler 1199 BAS & 52,

.

Ol e i & s Sl sl 5l LY J gk

el Kile s gl Sl gl
Py
[l
sl
23S i S (5358 il dasis VA0 B 3gim ST iy ol | el QYA a3 Y Mo e 35S0 (ol STy 30555 mo
(url: 5) LK, (oda, V92, 2019) Il
CUT HIM
\ DOWN!!
U3}
Ay bl
’ J,i”.-,
I am? & e
M}J}.‘)Lw (e VA5 VP d)§ «(Armor (GuSOku))}s}w}fa)) ‘}}\jﬁ.?.:‘:‘ A0 w340 J"l"‘}"‘:;“d/}&b “_,{L'j‘L“‘
(URL: 6) ;) s 5 20 050 (Saotome letada) sl .(oda, V95, 2020)

;&ﬁﬁ\}@b’jlﬂd&w ((\Yﬂ}@')) .:ﬁ@odﬂ.&sﬂj@'
SerS Ghdgy An3 oo QL B LS A L) S ol 0
Sy calll 5lgs a jslase Jde 9olsS a5

$loy skl slazsS o

T ras) s Ll

0558 e 5 B L T Glad s g S a8l 0535055
8300 WY o el 058 50 48 Culgd 53 5 S o Lue S 5l
ol Zodlolae e S 4 9 Jodks QLG Sl 4 et
w\j 3)‘5.]4“\ 3] ﬁj}j\ Sl Ly o Jlm 4 A e I
SSadst ol rsasl 5 8Ll .S e pledl zaosl 5 LU
9P S ey B Oledy o Sl ula L
;wb’uf&n sbeud QTJ)‘ BE) u’;})jl}; UL@L: ol ufjjjlc.w.:
A SIS 55 52 (URL: 8) 555 o b (S5 5 (SorsS
&)Lﬁﬂ}@' (V¥ ﬁ)w”)) .JJ)\J ué_,L:m (..«-1\} 43; )LA o
AR e Hlis 5] u:’-})}\}.’:ULALi 3 oo

e 0303 oo 3 G 25 50 CeS L Sose
s Gl LOYFYNYY AVAY (S ) dils s
Al DBk Sl e 53 ehs ol Sl s
et S 5 5555 59255 Glold) dom Ml gy (Spond o
2l 5 6 Sl 3l Gy a Mlgmst el
..3}.3@ &uy‘)@)u
Slaad 5 do S9eS Sl b ogyey ) sl 5
oS3ls (635U b 5 LS oo Cungldn sSgomn Hsws ol 55 ol5sS
oled ot o3l (G 5508 D55 oo Db Loy 5lee sles c(,JU;
gﬁjﬁjéw&)‘jgf éb;;:UTJQB‘M ‘U"p)l})‘
ol ol aes ) el o e U 5 s bl b 5
Ol 03 48 Sl Semn el 31 OY a8 15SL
1355 Sl ¢ el T Lo 5 didos 55508 il ba sl selus
Olazls (5 loms (V) 3 e 55 . iad_go Ol Syo alamd s
42 (3l5 i Sy SN ol 2 513 s 5 5555 oS ol



.

Vo8|V gl s sl (ol P Jl Sl ol 550 BRI & s

Doi: 10.22034/rph.2025.2027162.1063

RSO WP T TS RP Ry T/ L IS TR R P 2 &
5l (o 0t a0 L lagSin FI SIS s Gl 535 b Gl 03 555 4 page Slepshed 25250
oy S DSy e odhalia S 53 a ps aih slage ol WL S iyl ol st Al 0305 3l b Y s
A Slapslanl Slspmsa o 5048 5 S RRICASE LS5 VT (80 (ol 45 (shsle lns cal (45 5 5 1S
A3 e gl ST 30 O lngs Slisl 51 1 558 S died g 5 e 55 Sale b pased (V0 sz (VY

R

Kanedehon) L/ oS :F fos of5Codpm GpabilSNY 5 5005
15863l VAO+ (Chushingura; Act 4: Seppuku of Lord En’ya
(URL: 7) o558

Frpunese uiry Tale Series. Yo, 9.
aﬂl}l}ﬂiWHN9+BR6ﬁHl§t
& Fnglieh

ded
by e KOBUNSHI, |
2, Minami Sacgcho, TOKYO.

s Jols dam 5 8uls ST NAAS (g ol o Lol NSy g S AYY S AT Al 0 Lo o0l 5 6508 VY s g
(URL: 9) g 58 cyd yuar (Oda, V93, 2020) 15|

Sy AN Caand 9 A e 05 Sl Ll Kol (5liss s NO 3 508
(URL: 10) glwsSen K2 53lS o558 ) o (Oda, V91, 2019) 15!



VEY i 5l il #) sl blad cpler 1199 BAS & 52,

WSV dodom s |2

DR

oI L2l oS ey Clos il cpl dme (53, 3l
O S oi Ll LS (oda, VO, 2018) it ) LS
L agmge pl OV s Ol st las (83555 SLeSo
2 s c((\Aﬂ}«éj))jm‘j_/stLﬂ))bﬂjﬁu}5€u
SRSy @ 153 cpl b 5 el cdms o GLES |y gl Loy )
a Chli> 5 05K sled (gl LogS fas L lagl L6l Calis
3 i pobie Ll (K8 Shled @ by @alesS

D13 0 ke Slaals,

oby)
313 35y St Slils ) (ol Slapliuls o5 5o
Lo Sbsliel 5 o3l ply 55 Sloyshul Ole (p 5o

(URL: 1) 1sSWelS 055 «(30/ Lo 450 305 Kw I 3 g

= o =

desanms S AADD e &6l 5) K bl 555 plaalpals Sl s Y o
Utagawa Kuniyoshi.) &35S 1886l ¢ 28U s 5 05 Slse
Prince Hanzoku terrorized by a nine-tailed fox, from the series
(URL: 12 ¢‘Japanese and Chinese parallels to Genji’, 1855

e (6310 LS m s Kl (slanasets b 53 Ll i (sla S Lo

.

3

Sl o Sl ol 1SS SLS |y LS plf 350
35 el 0la gl 59 (LISl S S Dilslizel
4 ekils 2 b 5l (Shls ladl o 3 aed 5 Gl Conn 4
5313 o gy ol 5 S yS AN 515 210y U 5 5
xS o 6oL 55 ) bl o8 5 ST Ll tuens pllacts La 555
j‘.)@-b)::j‘)\ LS’-\')J L: cgé‘o)}bl C)bjg-}.ﬂ u.g’\ cﬂ)w)b

Y VY 0 80) Wl e s g Sy 5l L3 olS

oAﬁ‘LG)S
555 doma 53 B Al 31> H g ol sble rLoS a5 95l 0y95 3
S350 e Spp s S S5 (33l 53l LosS )
Semge ol Gl (6l 355 s ) el 4 lingy oS |,

AN i et 0ls SSle Lol polen s s 13 g slyomlo WV s g
(Oda, V91, 2019) 153l 5 el (AN Cood

HEWAS I
THE CoMPANION | §
OF LORD SHIMO- I\
TS0k USHIMARY, |\
THE LATE DAIMYO

OF RINGO.

AOY Ceand AY il 05 SSe olis) S (0855 (500 Ny 5es
,(Oda, V94, 2020) \Jj\jﬁ::?]

AR



"W

.

VEY il 5l il ) sl bla ol 1199 BAS & 5,

Doi: 10.22034/rph.2025.2027162.1063

Lasj!
65)}%&6@)}‘4{((Y\ﬁ}.&5»)5 c”@@iﬂﬁ)&j.&ig
ALK dm gy 5 ol Ll SU 3kl Ul S,
5 Gsd S 5o a3l &G auled 4 (VY ea0) w5yl
O fGlediis r\J.J\lg sl 53 a 3lsp o GlugSea JI
sy slasil 5l 2l Knp s .J..'.«»Tda 25 ol 4 5l
Dt 5 0LaSS las) 31 (S0 oS 35500 3L s Gle U

ANF AYVY (68 KK o o KL b e VY g

Laawladl opl 3 faal 315 laysb 5 ceadd 31 obs,y b
53 bl albay §l 5 5 Sl Sl 5 R RO
ELI VPR JCOUvS 2 Vo R PR TR PP W PR PN R S
OVE YV 0080) s s plas) albay Sl g
b olad) & (03 S5 CBL abs) TTasle ool VA g
Sl LS o5 TS L gS das e LA ¢ urls Kl 3
B 3 s sl hled @ V0 sadl 55 e g
Sblal 53 pasle Syl eSS 5 sl LhsasS 158G
Coan @ Sl ly gladiladl 31 5 500 2315 5 00 <0l
bl o 5l kS 5 Lassl ol sy iy oS e 1l sy L]
oSS b 55 (MA DIV (080) (a5
Sl 5 Sl 5 1) 35250 ol St by boglas 545 S S,

LS g8

o3 AN W s Kl (Shutenmaru) o ls 555 .Y\ 5 55
.(Oda, V91, 2019) I35l 5,51 <4Y)

S AVl 95 Kol M fuoni iloges XY o
(Oda, V97, 2021) I35 5 sl AVY



NEN ) dmiom s 1) s e (63150 LK m i)y SLs sl

I PP PYC WM PRSP L PGPSR PR

VEY i 5l il #) sl blad cpler 1199 BAS & 52,

S 5 A e S S

(URL: 17)#%*% ooy,

Szres] QAT Caand AV W o9 Kl s

.(Oda, V97, 2021) 54l

s 3l el Kle gl Sl Sale gl
35 s ealaial
S Syl Sule
S5
3 gl ‘O§xsu’;il.¢3): QJQ?M&MK}\ Suls g S
(URL: 14) 53 V4 5)A 5 3 o A M 35 Ko <Ol 6500
(Oda, V93, 2020) l)}‘)m&‘ AYY
TR 4 Th e
o oslanal 550
e s aoyl 2l GgmnS Sale
0)9> ‘%Wé&/fw’@qu’M&u
(URL: 15) 5
JSL:J“);.AALA':J 390 }fﬁ&ub
RS
VA O3 oS5 S T Slas 0 %% o g Sl G N A o9 Sl Ll Kol slinsy
(URL: 16) 2l 5 0 0350 535k (Oda, V1, 2019) Issl 5 yxesl <91 ¥
) / é; ; Vi
$ 5 s eslazalsyge Lils Sule

** Noh

* Kyogen

**% Somen

##*% Zekan Yoshimitsu

WY



V)Y

.

VEY il 5l il ) sl bla ol 1199 BAS & 5,

Doi: 10.22034/rph.2025.2027162.1063

5 (635 s 5 iy \Ss ol 51 Y J gl
S| sl pgld | g3 b03 | Dl sioge
ad
Solene
GO
Hobl
7909
by |
slossha!
s
g
D95
slasils
sl
59555
REY)

Wl S plds a3 b 5 a8 e S b b ol splials
Rl Kap S oS Wluy o bl 4 (6 G0 Sline
S o SaS webile 3L gloy gk 45 a8 Sn b glaac
Ko b S a5 43y JolSS e (glayssioms 3) 513 mpols
135 5zl (Singh, 2021: 21) 355 0 s 015 55 &b
S5 3 (S glacan bl sl olbbe e

28l oy (e (Sin 3 S0l 5 S s

Bl 53 G L e 3 il liblons s 35
b > SIS el gl 4 B bl glawlidl .o
s 534S LS o fes Yool s 5 s blS Canael
O Ol 3 5 ool yls 5 B Lasil gl ale
e sl K ps bl als o wludl 3 plis s
Cges led Ladjl Glaamy sldad ol S8 5led iﬂjw
I ler bls dlass p2 0>« slas LS (sh o
Gl Sl KLl oy Snp s I ey (o

.(Anonuevo, 2021)

Solesre-

SIS 3505 5 WS oo 50 05 831505 ) 5l Dl 5 3]
Ol 3l oge e 4 Galed Soso 4 6058 ) gee gl e
Wl Iy 5908 3l (655 .Q-w‘grlbjj&@}j)jjé}lﬂ
Lo T 53508 b s dons S 1305 Ypams 65 5 il ss
8B 03195 (555 10nls bl DS 53 S8y S 35 e
JoSKES (Bl (s 55 L S5 5 ($0 508 (52 93 31 S J e by o
e 5 easdoms S (S5 25y Jolo o St sk e
O sl S35 0y (Sl ()0 e3ls b 5 dame e
sdbaislu A e g5 plba s caw Cals
3 dme bl AT (sl gladms b 5 QS 5 Sl (s
e 4 (VY gezin (VY VYT 0 080) il 355 9ok
S5 S ol nsa al > il o8 Bl
23 Al 0 aled 4 Sy e glaShIS IS
ol S5 a0 53 5 5 e Sl ok S ply B (Y Y
el plp SIS L 51 93l Slagy siaw 3l

gﬁ‘j ‘Sh&nb-
Laolas! olez o b s Liales Slnl ols Kap 5o LSluls
Sl b Sabe o oY Jsd)) cLgd oo ganmes s s
SaKale S o Calsy |y e B b pieds bl ¢ 2 b
sl 0k S e 0950k clr oln) Wse 4
At S G ladal 5 b5 baeyshand Gl sl
Q;ﬁo% o L2 ) r.c\ L SKuls 5 oslitul 3550 55150
sems0 G Kuls s ol Soles 5 ade lacl (o sa
bl 5 e (LSl 4y Cond (51 by e 50
Lol o

b hls Glapb 4 mols Kb Slel>)) (F Jsd>)
L;uu:.su. 3 ‘Q,;\j S S 6‘-‘““3}“-" TS Olas
s s ST ety e Sl 5 (5 gad Ctlies
03 1ol shaanal t 55 g0 355 dlds s Faw Al e UL



VEY i 5l il #) sl blad cpler 1199 BAS & 52,

W=V ) dio s ) G35 e (63050 LS m sty Sl glacaseds 1b 55 ol s slasS1 Lo
& . - é -
el Las3l g S ale pl |odS 5 555 Alesgmn GpSaons

Oode sl Al 55 S ULy e glassl sl | o]
Wb e DL Kb cpl 3 3,0 K glassl i
SlosSn 2531 Ll 5 assl Lol L sl suls ol
Obews wlie (L) ST 935531 I35l L3050 o odalice
558 5l alb Lol iy oo Lassl ol a4 syde alls LACL.L)
S S5 550 Sl SIS @ Iag) cdas od i |y o i
Slis 5 Sl sy b _ola TS oS gl das o 534 juameie
Lol Sppo 53 1asl S o 3l 1) (glodsy 5 sl JoB (3D
Sl sSI L olran s slasiS (SKin s sla sl (s
G bk (Ssline (g pslal 5 AS e oslial 5
s e il plials

e By (Ko g ke ool
5 oo O 4 s 3Sie el 1y S0 glaysiS e Sl
Olbliee sl KOl BT (sla Shis 5 Cu g o3s ol idu 0
e ol g Bl BTl a8 plelil s
L olb s sl 15 sbaald) 5 Cndis s o« K b oo
a BT ol 8L, Sledbl (sl 3 rﬁ)bsj aalbas codalie
alas b 53 S o BT ol opdome 5 il s ol s SUT 0L
JA@T (B o s el g &.aje S i
Dy o Juol Bl 3l Gald 5 (6 Spd ke 53 (6 Al

o) sl oo S8 5 (e o oslitad 5 oS5 g
AL Ol e Siueldl Ll e 5 Sl 4 LG
i 355 558 53 Sl s S S Sl L) ks 0
dag) 5 sl Ao Jlde 2a 56T ) R Seldl bl oo Rl
G a5 1S el GLELBT 5 595 988 (6 sl St
@ ogas GBS 53 555 (6 gl o JUESH 5 oy sl
Slw s 5o 55 Sn b e 5 581 3 eslind 3315 50 (ol
5 ol «Kap BIl o 5SS pgeae sl
Seb o ol bl 4 LSl )l JUisl 5 5iS S
)y comlin 4o ol 5 ke iy 55 35 sl e
Aas e 0L sy Gl sl or oald Olies R Sl
Ol S35 Sl 5l el b 15 oo 55 Glal e o oS
Sl 5 e LT (e bl b gl sla ol wile

1. Manga 2. One piece

Jlis OB il a5 5 Sl 30l b Sl glacls
s ol S e Wyl baplials Culyy 5 Ko Jlml s
Glliaigh 6, S8 b unils S 5335l a8 das o oLl
5 Sileliad acaails HLb s s e gl S
b B3k nesdle a8 358 0 Sl Gl 4 B Solene
o | Sle olbbe e slaclio b ol Sblad
rLE.‘. 53l 0y93 3 ‘:L@J\ L (ly o) lb aS o
st sl odinsglis ¢ ulh slaandd (g lens 5 ¢ 9S50
5 Sgae r...«\J.a (PgaeS adesy  eslinal Ll G50 CIB s
cilsee glaa )5 1)l (Kon b Sy alpel slaskes
s e oliS (luals

ol Db el 0 Wb plalaasd
Lol 58 oo ol s bl 31 oy slassl ls
Ssmse 4 Slad glaegs dsbe (ol Lolie 055330 L
b gt o S Ak 5 S 31 (A 3 By aete
Jo 3l sladiped slugSsn L8 5 pledl b gls pdae g
ke LT .l Ko conlis (g2 5L 0 KD
B DM ol S I Dl e el Gl
Solors 53 oh 53 2 o5 44 S golon Sy 3o 44 (SLursSn
oo 4 (e gla ST IS Al 6,5 a3l 5 apless L
S b 5 ol s Gl plSTL (BLo) ly s e
tbisals Laolls oad o (al 53 25800 S eSo (05555
A e les QJSXJQLSJ;V_{.‘» iilen &UTD’“))

(bl sl Laim b 5555109555 ile bl maseds
b b8 0oke Slo g3 n (Das sla S s J- gy
Kle oy pdke K 31 45 3o (93 Sbe S placdir . ins o
WS Ly gr Bk (g5 (S ladaly 13,8 e S
ST (K pl s a el b Ol e 45 LS o b ol
Modler sl oo 5 ST 15 gLb s gl o 45 3 S 515
O S s 53 0 elS pladir 5 o Bl Ol
odalive (V5 pddd Gd iy 5 035) (S5)s5 Comaseds o
Sos ot GLSLIS Gletr (gl S U y Lip o0
33 Rl 0 SR (YY i 3 bslen Sobe dlen Kb
3 sS Gl SaS LKL ol ol Caed i
oo bl Tal a5 (g 8l S e dgman il e e LT

- »

3. Eiichiro Oda 4. Ukiyo-e

VY



Vo

.

VEY il 5l il ) sl bla ol 1199 BAS & 5,
Doi: 10.22034/rph.2025.2027162.1063
5. anime Alghony 24. Mery Kharismawati 35. Weekly Shonen Jump
6. ARC 16. The Holy Land Mary 25. nakama 36. Mugiwara no ichimi
7. Wano Country Geoise 26. Yeni Nurlatifah 37. Kaido
8. Crunchyroll 17. Ahmad Nofrian 27. Big Mom 38. Azure Dragon
9. Best Continuing Series 18. Ronalds Anjrelia 28. Hokusai (1760 —1849) 39. Koi Fish
10. Monkey D. Luffy Geronim 29. Utagawa Kuniyoshi 40. The Great Wave off
11. Andrean Susanto 19. Maria Nona Dince (1798 - 1861) the Coast of Kanagawa
12. Romance down 20. Katana 30. Shinto 41. The Edo Period (1603—
13. Samurai 21. Seppuku 31. Kojiki 1868)
14. Anugrah Yusuf 22. Manish Prabhakar 32. Nihongi 42. Flower Capital
Avriano Singh 33. Osamu Tezuka

15. Ahmad Bustami 23. Pop Culture 34. Shonen

A 3L VAR 55 5 ds s (55w 35T 50 VA0 5 ol sy FY
44. shogun 52. Tanto 58. Komainu possess paranormal
45. Kozuki Oden 53. Yamata no Orochi 59. Hajime-Komainu abilities that increase
46. Kurozumi Orochi 54. The Hebi Hebi no Mi, 60. lion-dogs as they get older and
47. Ishikawa Goemon Model: Yamata no 61. Komachiyo wiser.
48. Sakoku Orochi 62. ONIMARU 64. Uo Uo no Mi, Model:
49. Roronoa Zoro 55. Tengu 63. KOMA KITSUNE, In Seiryu
50. Shimotsuki Ryuma 56. Oni Japanese folklore, 65. Seiryt
51. Shusui 57. Susanoo kitsune are foxes that 66. Kyoto

bls o ) 5 (QBULS G pme 3 ey e e SUIS (lasl b 5 Wi Ll (5 0l b ys (gllas! £\ 2P el ol e Devil fruit .5y

68

. Torii

S o Sl Jaslze S5l Ol s gosles

Shzi agls S iy sseS OYAO) i (She S
https://www.magiran.com/ps * YVY + (/414 (Y) «Kea s
2 ol e (VF0)) W5 (B (g ke oo LS (s
Dbl 5 01355 (6,58 (s 05 108 sl Pl e
‘;;,’.L.*“" fdarw  duw m.‘v')b' LS-'\"‘-" «lslw odars (G gwgn
r L» L').i.?o?"v‘ BE whu\.a u.;.ALAA o‘-‘L“)L' (V) L@)M
cslon = L slayin %5 o yfs BT )5 ads 3 S IS & (sla S
N+ ,YY 04/ https://doi.org \Y=Y «(\) YY ( davpo 5 ilos
YWV, YEYAVY ,#V0\YY jfadram

(SL) Gi)l5 slacaasei b (\WAY) g S «jls

Ol ol S50 o peSin b 10,8

Wil Pl Dl 5 gl VYY) Sl ey
bl bl e

s axdllas ((VWWAY) Slslos odmas ((Somse Loy dazes gl
2301303 ke Lo g oy 4 I3 IS 55 (il 5 e slaglils
b5 )] sl ol Dledlls e asllas () pl b e (gl
Y+ Ve 0\ )\, Y2VE/ https://dorl.net/dor.# $-YY «((Y) \ caile, 5

e LS B 10 e o ol $2r e 5

Avriarno, Anugrah Yusuf; Simanjuntak, Marudut Berna-
dtua; Aulia, Perima Danti (2022), “The value of Friend-
ship in One Piece manga volume 80-85 written by Eiichiro
Oda”, In Prosiding Seminar Nasional Inovasi Pendidikan,
5, 374-388. http://dx.doi.org/10.5281/zenodo.6475575
Dince, Maria Nona (2024). “Exploring Japanese cultural
representation in anime: A linguistic analysis of One-Piece
Wano Kuni arc”, ALINEA: Jurnal Bahasa, Sastra, dan Pen-
gajaran, 4 (2), 189-200. DOI: https://doi.org/10.58218/
alinea.v4i2.936

Geronimo, Ronalds Anjrelia; Sari, Sapta; Yanto, Yanto
(2024). “One piece anime as popular culture (Study on mil-
lennials in Bengkulu city) ”, Multidisciplinary Journals, 1

Fra) ¥RV, Y Y0
0L sl Pl ol 0 (650 sl COTAA) ey sl S
el

eSSl s g
(1), 15-24. DOL: https://doi.org/10.37676/mj.v1il.344
Kharismawati, Mery; Wahidati, Lufi (2023). “Nakama: Re-
ception on the Audience of One Piece Anime by Eiichiro
Oda”, ProTVF, 7 (2), 218-233. https://doi.org/10.24198/
ptvf.v7i2.41676
Nofrian, Ahmad; Maisarah, Ira (2024). “Analysis of the
moral values of the One Piece anime movie “Z” and movie
“Stampede””, Journal of English for Specific Purposes in
Indonesia, 3 (1), 24-34. https://doi.org/10.33369/espindo-
nesia.v3il.27991
Nurlatifah, Yeni; Kasmana, Kanken (2020), *“ Expression

Analysis of Big Mom Characters in One Piece Com-
ic 89 (Badend Musical) ”, 3 (1), 231-238. https://doi.



VEY i 5l il #) sl bla cpler 1190 BAS & sny [ 119

WF= Vs m s a5 s ke (5300 LSt m gl s Gla i b 53 ls i (sl S oo
org/10.34010/artic.v3il.4378 ¢ Alghony, Ahmad Bustami; Raharjo, Resdianto Permata
Oda, eiichiro. 2011, one piece, voll, 18 printing, San Fran- (2023). “Icons in One Piece film as a representation of
cisco: viz media llc. Indonesian politics”, Jurnal Disastri: Pendidikan Bahasa

dan Sastra Indonesia, 5 (1), 77-86. https://ejournal.unhasy.
ac.id/index.php/disastri/article/view/3815
¢ Singh, Manish Prabhakar (2021). “Odyssey of the cultural
narrative: Japan’s cultural representation in Eiichiro Oda’s
One Piece”, Global Media Journal: Indian Edition, 13 (1).
¢ http://gmj.manipal.edu/issues/JUNE2021/S60d-

Oda, eiichiro. 2018, one piece, vol91, Shueisha.

Oda, eiichiro. 2019, one piece, vol90, viz media llc.
Oda, eiichiro. 2019, one piece, vol91, viz media llc.
Oda, eiichiro. 2019, one piece, vol92, viz media llc.
Oda, eiichiro. 2020, one piece, vol93, viz media llc.

Oda, eiichiro. 2020, onepiece, V0194, viz media llc. yssey%20of%20the%20cultural%20narrative%ZO
Oda, eiichiro. 2020, one piece, vol95, viz media llc. Japan%E2%80%99s%20cultural%20representation%20
Oda, eiichiro. 2021, one piece, vol96, San Francisco: viz in%20Eiichiro%200da’s%200ne%20Piece.pdf

media llc. ¢ Susanto, Andrean. (2018). “Culture Specific Items Transla-
Oda, eiichiro. 2021, one piece, vol97, San Francisco: viz tion Strategy in One Piece: Romance Dawn”. Lire Journal
media llc. (Journal of Linguistics and Literature), 2 (2), 67-75. http://

dx.doi.org/10.33019/lire.v2i2.30

Sl gl S ygd
Marla Anonuevo (2021), One Piece: The Real-World Origins of Kaido’s Dragon Form https://www.cbr.com/one-piece-kaido-
azure-dragon-legend-explained/ (accessed: 2024/04/20)
URL 1: https://collections.mfa.org/objects/234545/two-carp-in-waterfall (accessed: 2024/05/18)

URL 2: https://artsandculture.google.com/asset/the-great-wave-off-the-coast-of-kanagawa/fAFp7yddSAtcTQ?hl=en-GB (ac-
cessed: 2024/04/08)

URL 3: https://collections.vam.ac.uk/item/O73119/takiyasha-the-witch-and-the-triptych-kuniyoshi-utagawa/ (accessed:
2025/03/06)

URL 4: https://www.fujiarts.com/cgi-bin/item.pl?item=420108 (accessed: 2024/04/20)

URL 5: https://artsandculture.google.com/asset/at-home-gown-unknown/kAFY GezAbO3HLA (accessed: 2025/03/06)
URL 6: https://www.metmuseum.org/art/collection/search/35721 (accessed: 2025/03/06)

URL 7: https://g.co/arts/zaE2ztSV6HWoBp7dA (accessed: 2024/05/21)

URL 8: https://yokai.com/yamatanoorochi/ (accessed: 2024/04/08)

URL 9: https://www.colorado.edu/projects/fairy-tales/the-serpent-with-eight-heads (accessed: 2024/05/19)

URL 10: https://collections.artsmia.org/art/122196/tengu-katsushika-hokusai (accessed: 2024/05/18)

URL 11: https://artsandculture.google.com/asset/guardian-dog-koma-inu/IAEHHT-H993Lbw (accessed: 2024/05/18)
URL 12: https://varshavskycollection.com/collection/svjp-0214-2016/ view (accessed: 2024/05/19)

URL 13: https://artsandculture.google.com/asset/dragon-and-clouds/bwEwOY 6iL5JaKg (accessed: 2024/05/21)

URL 14: https://artsandculture.google.com/asset/okame-a-female-character-in-kyogen-mask/IQG3g5tEUIRI_w (accessed:
2025/03/06)

URL 15: https://zenakruzick.com/asian-tribal-art/asian_tribal art fox mask japan-8094details.htm (accessed: 2025/03/06)
URL 16: https://www.metmuseum.org/art/collection/search/23997 (accessed: 2025/03/06)
URL 17: https://artsandculture.google.com/asset/noh-mask-hannya/7gGdM Yq1pT467Q (accessed: 2025/03/06)



uﬁ Rahpooye Hekmat-e Honar
(Biquarterly Journal of Wisdom and Art)
Vol. 4, No. 1 (6), Spring and summer 2025

Analysis of Traditional Japanese Patterns in the Characters Design
of the One Piece Manga'

Shakiba Moradimalayerifar’, Zahra Asali’

Type of article: original research
Receive: 23 - 4 - 2024, Accept Date: 4 - 5 - 2025
DOI: 10.22034/rph.2025.2027162.1063

Extended abstract

Manga, by blending literature and visual arts, plays an unparalleled role in
cultural transmission and storytelling. Manga refers to Japanese graphic
novels, typically printed in black-and-white and read from right to left.
These works reflect Japanese cultural patterns and traditions and introduce
international audiences to the country’s cultural heritage. In the manga
series One Piece by Eiichiro Oda, a Japanese writer and illustrator, these
cultural elements are expressed in various ways. Japanese artworks have
long been defined by their unique traditional elements. From ukiyo-e
woodblock prints to modern manga, these art forms continuously integrate
deeply rooted aspects of Japan’s cultural heritage.

This article employs the qualitative analytical method to examine the
reflection of traditional Japanese patterns in Eiichiro Oda’s globally popular
manga One Piece. This research was carried out in a descriptive-analytical
way, and its data has been collected through the study of library documents.
The results of this research indicate that traditional Japanese patterns are
reflected in the literature, illustrations, and character designs of this manga.
The main aim of the research is to understand the influence of traditional
Japanese patterns on the character design of One Piece manga. The main
question of this research is how these patterns are reflected in the illustration
and character design of One Piece manga. This research investigates these
patterns through specific textual and visual examples from the manga. The
findings reveal that One Piece has achieved global appeal not only as an
entertaining work but also as a reflection of Japan’s cultural identity.
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The One Piece manga genre is Shonen but has attracted audiences from
different age groups, in addition to teenagers. The One Piece manga plays
a significant role in showcasing Japanese culture, traditions, clothing, and
language. Despite the globalization of culture and international influences
on the manga industry, Eiichiro Oda masterfully weaves Japan’s cultural
and historical identity into his fantasy storytelling, creating narratives
deeply rooted in tradition. By analyzing the characters, storylines, and
symbols in One Piece, this study demonstrates how deeply rooted Japanese
concepts—such as reverence for nature, samurai values, rituals, traditional
clothing, architectural motifs, group solidarity, and familial bonds—are
embedded within the work. Historical influences such as feudal periods
and samurai battles are evident in the design of the fictional world and
characters in manga. The incorporation patterns of Japanese myths, culture,
and traditions have made One Piece manga illustrations and literature more
appealing.

The Wano Country—inspired by the Edo period, the Shogunate system,
and traditional Japanese architecture—exemplifies the revitalization of
historical art within a modern context. The land of Wano exhibits strong
sociocultural and geographical parallels with feudal Japan, commonly
referred to as the “Land of the Samurai.” Its isolated location, surrounded
by vast oceans and natural marine barriers, creates significant challenges
for outsiders attempting to break in. This land was taken by a ruthless pirate
named Kaido. Luffy and his friends want to save Wano Country and help
samurai. In the One Piece manga, especially in the Wano Country, the
stories of samurais and shoguns, along with their attire and traditions, are
reflected. By incorporating traditional patterns in manga, Japan’s cultural
heritage is preserved and shared globally, introducing foreign audiences
to its traditions and cultural clothing. Legendary creatures such as Kuma-
inu, Koma-kitsune, dragons, and Tengu are depicted in the illustration of
this work. The illustrations also feature iconic elements like Torii gates—
traditional Japanese gateways commonly built at the entrance of Shinto
shrines.

This research compares manga images with Japanese visual traditions such
as the works of Hokusai and Utagawa Kuniyoshi, and through qualitative
analysis, it examines the similarities and differences between modern
symbolism and classical Japanese artistic expression. By analyzing One
Piece’s visual language alongside iconic works like Hokusai’s The Great
Wave off Kanagawa and Utagawa Kuniyoshi’s ukiyo-e art, this study
reveals key distinctions, such as the shift from woodblock minimalism
to manga’s exaggerated emotional expressions, that trace the evolution
of Japanese visual storytelling. The design of Wano’s wave in One Piece,
inspired by Hokusai’s The Great Wave off Kanagawa (1831), one of the
most iconic works of ukiyo-e art, illustrates the adaptation of classical
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Japanese aesthetics into manga’s visual language. Eiichiro Oda represents
this renowned masterpiece in his depiction of Wano Country’s aquatic
landscapes, highlighting manga’s deep connection to Japan’s artistic
heritage. Both works employ a spiral composition. Scattered water droplets
amplify the dynamic tension of the scenes. While Hokusai utilized wood
printing and achieved vibrant color contrasts, Oda recreates the wave in
the black-and-white aesthetic of manga, using bold, energetic linework to
evoke movement and intensity.

In Japanese culture, masks serve as a performative tool and a bridge
between the human and spiritual realms, with each intricately crafted piece
narrating a philosophical or historical story. Far from being simple tools
of concealment, the masks function as a symbolic language through which
myths, fears, and shared hopes are expressed. Masks have diffenet usages,
such as preserving culture, enriching religious rituals, and conveying
allegorical meanings. In One Piece, Eiichiro Oda represents these traditional
masks, adapting their symbolism to the manga’s thematic framework while
retaining their cultural essence through deliberate modifications.
Characters such as Kurozumi Orochi (the eight-headed serpent) and Kaido
(the Azure Dragon) are inspired by Japanese mythology, yet their integration
of fantastical elements like “Devil Fruits” transforms them into unique
hybrids of tradition and modernity. Eiichiro Oda represents traditional
dragons by infusing modern elements such as horns and accessories while
preserving their iconic serpentine form. In fact, Kaido reflects the Eastern
dragon, visually aligning with Katsushika Hokusai’s iconic depictions
of dragons and clouds. Eiichiro Oda merges traditional pieces with
contemporary narrative techniques to bridge historical and modern visual
storytelling. He creates characters with distinct and lifelike personalities,
endowing them with believable moral traits and emotional depth. Oda
skillfully merges cultural motifs from other nations with traditional Japanese
patterns, creating innovative and multifaceted narratives. This synthesis of
diverse influences allows him to produce original imagery and storytelling
that resonate across cultures while honoring Japan’s artistic heritage.
Monkey D. Luffy’s large eyes, typical of modern manga, contrast with
the elongated features seen in traditional Japanese art, as observed in
Kozuki Oden’s design. Luffy’s ascent up Wano’s waterfall aided by koi
fishes evokes the Chinese legend of the persevering koi fish transforming
into a dragon upon overcoming adversity. Characters like Roronoa Zoro
retain samurai elements while embodying the hyper-muscular physique of
Western superheroes.

Shimotsuki Ryuma, the legendary ancestor of Roronoa Zoro, is celebrated
as a symbol of warrior spirit and honor in Wano’s history. The cruel judge of
Wano forces him to commit seppuku, or harakiri, but Zoro defies his injustice
and punishes him with a seppuku blade. In seppuku, Zoro, clad in a white
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kimono and wielding a short blade, resists the order to commit seppuku,
emerging as a symbol of defiance against corruption. A simple white
kimono, a symbol of purity, honesty, and readiness for death, and the color
white in Japanese culture is associated with mourning and transcendence.
This scene evokes Utagawa Kuniyoshi’s depiction of a seppuku ceremony
in Kanadehon Chiishingura (Act4: Seppuku of Lord En’ya), where samurai,
dressed in white kimonos, maintain stoic composure to uphold their dignity
in the face of death. Both works share striking similarities in their depiction
of kimonos, the short blade, and hairstyles, underscoring the continuity of
cultural symbolism across historical and contemporary visual narratives.
Japanese art remains resilient in the face of cultural invasions, borrowing
patterns from other nations while imbuing them with a Japanese essence.
Today, the identity and distinctive features of manga works are clearly
recognizable to audiences. These works show Japan’s traditions, culture,
religion, and legends. By observing and studying the information conveyed
through these works, audiences are reminded of Japan’s traditional art.
This research emphasizes the importance of preserving and transmitting
traditional values through modern artistic media and analyzes the role
of manga as a bridge between Japan’s past and present cultural heritage.
The way Eiichiro Oda combines and utilizes traditional and modern art is
remarkable and can inspire artists around the world. Iranian artists, who
have access to a wealth of traditional visual motifs rooted in their own
culture, can draw inspiration from creators like Oda. By integrating Iran’s
visual traditions, such as Persian miniature and mythological narratives,
into their works, artists can create innovative imagery and share their
cultural heritage globally.

Keywords: Traditional Japanese Culture, Japanese Myths, Samurai, Manga,
Anime, One Piece, Eiichiro Oda
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